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The present paper aims at a feminist study of Dr. Dharamchandra Vidyalankar’s  short stories from 

his collection called Jhooti Kasam. Dr. Dharamchandra has produced several works based on Haryana’s 
history and culture. They include Jaton Ka Naya Itihas, a modern history of Jat community; Krantikari aur 
Sakriya Rajneeti, based on politics and its present day misuse; Naharsingh Kirti Katha, poetry based on life 
and exploits of Maharaja Nahar Singh of Ballabhgarh; Surajmal Shaurya Gatha, poem based on Maharaja 
Surajmal of Bharatpur; Deenbandhu Sir Chhotu Ram, Aag Ki Dahak. His works show his deep interest and 
knowledge of the regional history and legacy. The local writers, especially those writing in regional dialects 
remain relatively unknown. But that does not imply that their work is insubstantial. Since they have a better 
knowledge and understanding of the local customs and traditions, they are able to present them more 
efficiently than the other writers. Dr. Dharamchandra’s Jhooti Kasam is document of social transformation. 
The stories in the collection cover various social issues like widow remarriage, sati pratha, exploitation of 
the dalits, inter-caste marriage, materialistic politics, communal tensions etc. his stories not only provide a 
traditional view of the social problems but also the modern one, aimed at reformation. 

The first two stories are about widowhood. When a woman is widowed she becomes an object of 
sympathy. She is supposed to carry the burden of her fate submissively. The question of remarriage 
becomes a big issue. Though it is difficult for a woman to marry second time but if she does, her character 
and past life are put to scrutiny. But when a man is widowed his remarriage is never questioned. In fact his 
family and relatives appear to be eager for it. Through these two stories Dr. Dharamchandra portrays two 
different aspects of an old custom, common in Jats and some other communities. The custom is called 
‘chadar daalna’. According to this custom when a woman becomes a widow she is remarried to her brother-
in-law eve if he is already married. The custom is a modified version of ‘niyoga’, an ancient Hindu tradition. 
As per this tradition a woman( whose husband is either incapable of fatherhood or has died without having 
a child) would request and appoint a person for helping her bear a child. The man so appointed must be or 
would most likely be a revered person, who would follow the custom for his dharma and not for pleasure. 
There are two instances of niyoga in the epic Mahabharata. Queen Satyavati compels her illegitimate son 
and sage Vyasa to perform niyoga with the widows of her son Vichitravirya-Ambika and Ambalika, who gave 
birth to Dhritrashtra and Pandu. And when Pandu is cursed to die on being intimate with any woman, his 
wives Kunti and Madri perform niyoga with the gods and give birth to five sons called the Pandavas. 

The first story in the collection is Dabav and it deals with the progressive side of the above custom. 
The story is set in Umari village in Rajasthan, inhabited by the Jats, who believe in widow remarriage and by 
Brahmins, who think of it as base and degrading. Pt. Dtaram’s son Sukhram commits suicide for unknown 
reasons even before he marriage ceremonies are over. He leaves behind a newly married and suddenly 
widowed Laxmi. Though in grief, Dataram and Laxmi’s family are worried as to what will become of the 
young girl’s future. Though they all want her to remarry to Dtaram’s younger son Mukhram but are scared 
to discuss the matter. This is because by custom the women in their community are forbidden to remarry. 
And when Dataram brings the matter in Brahmin panchayat, the matter becomes a political affair. He faces 
denial at first as religious heads like Pt. Gadadhar believe: 

^^ge lc lk{kkr czã vkSj of”k’B dh lUrfr;k¡ gSaA gesa iqufoZokg ;k fo/kok&fookg tSlk vkpj.k “kksHkk ugha nsrkA ;gh 

gekjh “kq)rk vkSj ifjo=rk dk jgL; gSA gekjh iqjkuh ih<+h dh fdruh gh ek¡&cguksa us cM+h fu’Bk vkSj riL;k ds lkFk oS/kO; dk 

ikyu dj vius lrhRo dk ifjp; fn;k gSA tc jktiwrksa us vkt Hkh :idq¡oj tSlh lrh&lk/oh gS rks gekjs lekt esa D;ksa ugh gks 

ldrhA esjh rks ;g Hkh jk; gS fd bl yM+dh dh “kknh dks pkgs nks gh fnu D;ksa u chrs gks] bls vius ifr ds lkFk lrh gksdj 

cSdq.B&yksd esa v[k.M lkSHkkX; dks izkIr djuk pkfg, FkkA  

For the younger generation customs such as sati pratha are unjust and inhuman. They see no glory 
in such practices and want to break free from them. They question their elders: 

caxky dh fo/kok ckgxf.k;ksa dh Hkh[k ek¡xrh drkj vkSj cM+s&2 uxjksa us dksBks dh “kksHkk cuh gqbZ gekjh fo/kok cgusa Hkh 

D;k gekjh “kq)rk dh lk{kh gSA D;k dHkh Hkwydj Hkh fcjknjh ds Bsdsnkjksa us bl vksj viuk /;ku fn;k gSA D;ksa >wBs /keZ vkSj 
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e;kZnk ds uke ij L=h tkfr dh Lora=rk dk vigj.k fd;k tk jgk gSA gedks euq dk og vkns”k rks ;kn gS fd ukjh iqufoZokg 

ugha dj ldrh ysfdu dnkfpr og okD; Lej.k ugha gS ftlesa mUgksaus ukjh dh iwtk dh ckr dgh gSA  

The awakening of the younger generation from the slumber of such discriminatory customs, gave 
strength to Dataram and Laxmi is married to Mukhram. In Laxmi’s case the custom of ‘chadar daalna’ holds 
good because it saved Laxmi from a life of loneliness. Also, both Laxmi and Mukhram are of same age group; 
and as well as their families approved their marriage.  

The second story called Nari Mukti, presents the other aspect of the same custom which is 
suffocating and tyrannical. The story is about a couple, Sheela and Satish, who are educated, working and 
living in a city. Their lives are disturbed when Satish’s brother Naresh dies, leaving behind h is wife and two 
children. Satish is forced by the family and village elders to marry Naresh’s widow Asha, as per the custom. 
And this creates problems in Satish and Sheela’s marriage. Sheela an educated and working woman, finds 
the custom unjst and cruel. She has sympathy for Asha but Satish and Asha’s marriage is something she 
cannot allow or accept. She feels helpless and suffocated. To her the concept of modern woman- educated, 
independent, secure, seemed an illusion. She feels as if she is in a primitive world and her education is a 
waste. At school she expresses her inner anger and disgust in a seminar on ‘Modern Woman and 
Independence’: 

esjh ǹf’V esa ukjh pkgs fdruh gh lqf”kf{kr vkSj LokoyEch D;ksa u gks ysfdu og vkt Hkh iq:’k ds vk/khu gS ---- iRuh ds 

:i esa ;fn ge cPpksa dh QSDVªh gS rks bl ¼ukSdjh½ :i esa uksV dekus okyh e”khuA cfYd eSa rks ;g dguk pkgw¡xh fd bl cukoVh 

LokoyEcu ds pDdj esa geus nksgjk nkf;Ro vius nqcZy da/kksa ij mBk fy;k gSA igys rks gesa dsoy ?kj esa gh [kVuk gksrk Fkk] 

vkt rks gekjs fy, ?kj vkSj ckgj dgha Hkh pSu ughaA  
Such customs are not a thing of past, as some in cities might believe, but they are a reality in rural 

areas. Many women in North India accept such customs not because they agree to them but because they 
usually do not have a choice. But Sheela is not able to reconcile with the situation and accept the custom 
blindly. Satish seems adamant on marrying Asha though not willingly but under social pressure. Things 
become unbearable for sheela but she finds no escape. Finally she thinks that she can get ‘mukti’ only by 
death and commits suicide. 
           The 1986 film, Ek Chadar Maili Si, also deals with the negative aspect of the same custom. The film is 
an adaptation of Rajinder Singh Bedi’s Urdu novella by the same name for which Bedi won the 1965 Sahitya 
Academy Award. Rano, played by Hema Malini, a feisty woman is forced to marry her late husband’s 
brother, Mangal, played by Rishi Kapoor. But Mangal loves someone else and is a good ten years younger 
than Rano. He has always treated her like a mother and Rano has always looked upon him as a child. So they 
are incompatible and their marriage is irrational. Widow remarriage is noble thing but to force a woman to 
marry an already married man as in case of Asha or to someone who is no match for her is unjust. It is unfair 
tat in name of culture either a widow is not allowed to marry at all or she is allowed to marry a 
predetermined man with whom she had a different relationship earlier. But blindly following a custom 
without any rational thinking holds no good. 

A woman’s world revolves around her husband and family. Her education, employment, attire and 
manners are all governed by them. It is not that she is not aware of their hold over her, but she knows that 
to stand up against this didactic patriarchal set up would be to wage a war. Only few women are bold 
enough to take the risks and follow their own way. The rest of them accept the situation meekly. Dr. 
Dharamchandra brings out this contrast through the characters of Janki Devi and Sona Devi. Both these 
women have lived in the patriarchal set up, one as a docile wife and the other as an obedient daughter. Both 
of them provide the opportunity to change their status but one grasps it and the other prefers the status 
quo. In Yatarth Bodh, Janki Devi’s husband, Lala Omkarnath is a social activist and follower of Gandhian 
ideology. He is nationalist and active member of a political party. The story discusses the high but shallow 
ideals that the political class preaches the masses but seldom follows. Lala Omkarnath is not in favour of 
women’s reservation but now that it is inevitable he wants to exploit the situation. He decides to field his 
wife as a political candidate in the upcoming elections. His wife, Janki is a housewife. She has no desire to 
become a politician and has no experience for the job. But she is an obedient wife and does as her husband 
bids her to.    

^^tkudh nsoh ,d vkn”kZ fgUnq ukjh Fkh] og ifr dh bPNk dh vuns[kh dSls dj ldrh Fkh\ mlus Hkh uoy&/koy&”osr 

foey oL= /kkj.k djus “kq: dj fn, vkSj lHkk&lektksa esa tkdj ifrnso dh v/kkZafxuh gksus ds loZlEer vf/kdkj vkSj dÙkZO; dh 

ifjiwfrZ djus yxhA** 
If she wins, she will just be a mask and her husband will be the real player. And it is not just Janaki 

but there are many women leaders who join politics not because of their own ambitions or vision but for 
their husband’s sake. Their husbands run their office and the wives have no idea what is being done in their 
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name the Women’s Reservation bill is intended to bring forward the women representatives in the country’s 
legislative set up. So that the elected women members can voice the problems, the needs, and the dreams of 
their sisters. And also be a part in making provisions and laws for woman empowerment. But sadly it is 
becoming a tool of political power play. Women like Janaki fail to utilize such great opportunity and hand 
over all the power to their husbands. They do so to please their husbands and they end up betraying 
womankind. 

Sona devi in the story Sankalp belongs to a wealthy but conservative family. After her graduation 
she is denied further education. Bored at home she goes to her uncle’s place to spend time with her cousin. 
In her absence her father is searching an eligible match for her. Sona Devi rekindles her romance with a 
college friend, Sohan, who is now an administrative ooficer. Sona Devi is not consulted when her marriage is 
fixed. She is just informed about it. Sona wants to marry Sohan but he belongs to the backward caste. But 
unlike Janaki, Sona does not waste the opportunity to liberate herself from the patriarchal hold. She revolts 
and marries Sohan, the man she loves and not her family’s choice. 

In Laxmi, Asha, and Janki, Dr. Dharamchandra has portrayed he typical woman in a patriarchy. They 
are weak, submissive, and dependent on the family. They have no individual identity. They have no say in 
decision making, not even in matters concerning their own lives. Though Sheela and Sona are also like the 
above three characters initially, but they break out of the patriarchal limits later on. Sheela does not accept 
an old custom being forced upon her. She tries to convince her husband against it but fails. But instead of 
compromising with the situation, ends her life, though it is an extreme step. Similarly , Sona is not consulted 
by her parents regarding her marriage. She is in love with Sohan, who is from a backward caste, and her 
father wants her to marry somepne else. But instead of meekly obeying her family, Sona listens to her 
herself and marries Sohan. 
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