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ABSTRACT Nanabhai is one of the least commented-upon and yet one of the most read fictioneers 
of contemporary Gujarati literature. The reticence and indifference of the so-called Gujarati literary 
academicians and critics can be conjectured from the creative output versus meagre critical reception of 
Nanabhai’s writings by Gujarati critics of today. For one or the other reasons, today’s Gujarati literature is 
only written and appreciated by a certain class of people. It seems that the Gujarati critic and criticism has 
gone astray by not paying attention to writers like Nanabhai. Gujarati critics look down upon those 
fictioneers who contribute in the newspapers and periodicals. Some of these call these writings cheap 
journalese. Moreover, the other reason of Nanabhai’s not among critics’ circles is that he is not a “college 
teacher” (since most of the critics are so and so are the “famous” creative writers!). Had Shakespeare born in 
Gujarat he would have never become famous, as he was only fourth-standard-primary-school-pass writer! 
Nanabhai has authored more than thirty books that are published by such highly acclaimed publishers as 
R. R. Sheth, Gurjar, Harsh Prakashan, Pravin Pustak Bhandar, and others. Nanabhai is a versatile creative 
writer. His versatility is obvious: he has authored more than fourteen novels, twelve of which were 
serialized in major Gujarati dailies such as the Divya Bhaskar, the Fulchhab, the Saurashtra Samachar, the 
Jai Hind, the Kachh Mitra, and the Pratap among others. He has written four short story collections, most 
of which are prize-winning ones. His monographs are on more than five great personalities of Saurashtra 
region. His other major publication includes more than ten voluminous collections, “Gourav Kathao” 
(Stories of Self-esteem) as he categorizes them. These are admixture of true stories on life and works of 
historical dignitaries and some less-known but vital characters in the making of that part of Gujarat 
where he belongs. Essentially, Nanabhai is a writer of folk people of the Kathiawad of Saurashtra, and 
more particularly the Gohilwad region. His narrative is tinged with a typical Saurashtrian-Gohilwadi 
tongue. He has experimented with various narrative techniques and genres such as “Stream of 
Consciousness”, “fantasy fiction”, “epistolary” and “Children’s literature”, “Monographs”, etc. among 
others. Born on the eleventh day of the eleventh month in 1938 Nanabhai never wanted to write a novel 
but was later prompted to write one out of a bet-like conversation exchanged between him and his 
fellow-writer Bhojrajgiri Goswami. The latter advised him to attempt novel to get his short stories 
published. In fact, his short stories had been already published during the `fifties and `sixties in such 
acclaimed journals as Chandani and Savita and had won him laurels (Gold Medals) of the best story 
competitions of organized by these journals. [1]  He began writing novels as a challenge and successfully 
wrote as many as twelve, all of which were first serialized in the leading Gujarati newspapers and later 
published separately by leading publishers aforementioned. Prior to writing novels, he went through 
around 100-200 novels in Gujarati by Chunilal Madia, R. V. Desai, K. M. Munshi, Jhaverchand Meghani, 
Ishwar Petlikar and others and knew about various narrative techniques employed in their longer 
fictional writings. His first novel was Taranano Dungar, which was first serialized in the Jai Hind and later 
twice published, first as Taranano Dungar in 1968 and second time with rewriting as Sukaa Bhinaa 
Sangaath in 2005. Likewise, his next three novels were published twice: Lohrekha Part 1 & 2 in 1970 and 
its rewritten versions as Khal Khal Vaheti Taras in 2006; Rang Bilori Kaachna first in 1972 and its 
rewritten version as Maanavi Dharaa Dhulana in 2007; Megharvo first in 1974 and its version as 
Megharva in 2008. In all these rewritings, he carefully revised the original skeleton and remade them 
giving a fresh fragrance of flesh and blood. He rightly believes in as his eponymous novel describes, 
“humans are all made of dust and soil” (Maanavi Dharaa Dhulana). As the soil is a formation of dust, so is 
true about fiction whether it is a short story or a novel. The reason of revisions of these novels can be 
understood: newspapers demanded a promptness of writing as they were to be serialized in dailies upon 
pages of Sunday editions; and the author could not incorporate many of the things at first thought. 
Therefore, he rethought and did it later to include his “second thought” in the second revised editions of 
these novels. According to him, novel writing is as easy as short-story writing. He admits that he does not 
know any poetics of the novel nor has he ever tried to know any. It comes to him effortlessly in its 
“fluidity” or “runniness” but in the midst of it, he often feels incertitude that demands further thinking if 
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he wants to give a different angle in the development of his casts and characterizations. His characters do 
not accept the infeasible change imposed by the author. They often challenge adhocism of the author.  
Sometimes a different turn to the plot also demands decisive writing and it may enhance delay. 
Otherwise, he writes without the fear of being criticized by the so-called critics, keeping always in mind 
his readers. He is always heartily appreciated by hundreds of his readers through their letters, over 
telephones and even by personal visits. 

 
Key words: Regionalism in the Folk Fictions.

This paper is a study in comparison with 

Regionalism in the fictions of Nanabhai Jebaliya, a 

present-day Gujarati writer and Thomas Hardy, 

the famous 19th Century English novelist. Both 

are fictionists of "Local Colour" or Regional Novel. 

Among other things, comparability lies in their 

themes, style and the folk settings of Gohilwad 

and Kathiawad in Nanabhai with the Wessex in 

Thomas Hardy. Surprisingly, with more than 

thirty creative books to his credit and being a 

regular writer to serialized fictions in Gujarati 

dailies, Nanabhai remains one of the least 

commented-upon of present-day Gujarati writers. 

Therefore, some basic information needs to be 

incorporated. Nanabhai's versatility is obvious: he 

has authored more than fourteen novels, all of 

which were serialized in major Gujarati dailies 

such as the Divya Bhaskar, the Fulchhab, the 

Saurashtra Samachar, the Jai Hind, the Kachh 

Mitra, and the Pratap among others. Most of the 

short stories in his four collections are 

prizewinning ones. His monographs are on more 

than five great personalities of Saurashtra region. 

His other major publications include more than 

ten large collections, Gourav Kathao ("Stories of 

Self-esteem") as he groups them. These are 

intermixture of true stories on life and works of 

historic dignitaries and some less-known but 

characters in the making of Gohilwad where he 

belongs.  

Essentially, his telling has proclivity with a 

distinct Saurashtrian-Gohilwadi tongue. He has 

experimented with diverse as narrative 

techniques and genres as “Stream of 

Consciousness”, “fantasy fiction”, “epistolary” and 

“Children’s literature”, “Biography”, “novella" 

among others. He never wanted to write a novel 

but was later prompted to write one out of a 

wagering dialogue exchanged between him and 

his fellow-writer Bhojrajgiri Goswami.[1] The latter 

advised him to take on novel to get his short 

stories published as longer fiction was in vogue 

then. In fact, his short stories had already been 

published during the 'fifties and 'sixties in such 

acclaimed Gujarati literary journals as Chandani 

and Savita and had won him Gold Medals of the 

best story competitions organized by these 

journals. [2]  He began writing novels as a challenge 

and wrote as many as twelve, all of which were 

first serialized in the leading Gujarati newspapers 

and later published in collections such as Tadko in 

2005 and Dhakko in 2010. Some learned critics 

put him in an order higher than Jhaverchand 

Meghani.[3]  Before writing novels, he went 

through around 100-200 novels in Gujarati by 

Chunilal Madia, R. V. Desai, K. M. Munshi, 

Jhaverchand Meghani, Ishwar Petlikar and others 

and knew about various narrative techniques 

employed in their longer fictions. His first novel 

was Taranaano Dungar, which was first serialized 

in the Jai Hind and later twice published, first as 

Taranaano Dungar in 1968 and second time with 

rewriting as Sukaa Bhinaa Sangaath in 2005. Also, 

his next three novels were published twice: 

Lohrekha Part 1 & 2 in 1970 and its rewritten 

versions as Khal Khal Vaheti Taras in 2006; Rang 

Bilori Kaachna first in 1972 and its rewritten 

version as Maanavi Dharaa Dhulana in 2007; 

Megharvo first in 1974 and its version as 

Megharva in 2008. In all these rewritings, he 

carefully changed the original skeleton and 

remade them giving a fresh fragrance of flesh and 

blood.  

He rightly believes in as his novel describes, 

“humans are all made of dust and soil” (Maanavi 

Dharaa Dhulana). As the soil is a formation of 

dust, so is true about fiction whether it is a short 

story or a novel. The reason of revisions can be 

understood: newspapers demanded a promptness 

of writing as they were to be serialized in dailies 
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on pages of Sunday editions; and the author could 

not incorporate many of the things at first 

thought. Therefore, he rethought and did it later 

to include his “second thought” in the changed 

editions of these novels. According to him, novel 

writing is as easy as short story writing. He admits 

that he does not know any poetics of the novel nor 

has he ever tried to know any. It comes to him 

effortlessly in its “fluidity” or “runniness” but 

amid it, he often feels incertitude that demands 

further thinking if he wants to give a different 

angle in developing his casts and 

characterizations. His characters do not accept the 

infeasible change imposed by the author. They 

often challenge for a special purpose of the 

author.[4] Sometimes, a different turn to the plot 

also demands incisive writing and it may increase 

delay. Otherwise, he writes without the fear of 

being criticized by the critics, keeping always in 

mind his newspaper readers. Recently, the Gujarat 

Sahitya Akademi felicitated him by organizing a 

conference and symposium on his writings. [5] 

Fig. (1) Map of the fictional county of Wessex, England, which Hardy created for most of his novels 

setting and is based on the rural area where he was raised 

Hardy introduced Wessex in Far from the Madding 

Crowd (1874), his second novel. His fictional 

locale Wessex is similar to Dorset, where he lived 

most of his life, but its fictitious nature gave the 
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author freedom to describe the landscape at will. 

Hardy wrote Far from the Madding Crowd in the 

same Dorset cottage in which he was born which 

his grandfather had built in 1800 AD. Though 

fictitious, the residents of Wessex-farmers, 

landowners, labourers, servants, and the like-are 

considered true representations of people living 

at the time of the novel. This was Hardy's break-

through novel. He had published three books 

before it, which left critics unimpressed. As Dale 

Kramer notes Hardy's early works “were struck 

by the seemingly uncoordinated, coincidence-

laden plots, and also by the rural settings where 

the sense of time was that of an idyll, by fantastic 

implausibilities mixed with poetic revelation of 

inner identities, and by the folklore of "Wessex" 

that resisted the importunities of modern 

existence. [6] 

He uses the word "Wessex" for the first time in 

Far from the Madding Crowd. In a book-length 

non-fiction, [7] J. H. Bettey points out there was a 

historical use of the word "Wessex": it was a 

kingdom in southern England, dating back to the 

invasion of the Saxons in 494 A.D. It underwent 

changes over the course of centuries; its most 

permanent configuration estimated that of the 

modern counties of Hampshire, Dorset, Wiltshire, 

and Somerset. It was in this place that King Arthur 

held domain over the Knights of the Roundtable, 

giving the area an important historical distinction. 

By 927 A.D., though, this kingdom had been 

absorbed into the greater polity of England. By the 

nineteenth century, the name "Wessex" had 

receded far into history. The use of this word for 

the area serves as a reference to the ancient myths 

and customs still practiced in rural municipalities 

across southern England in Hardy's time, but it is 

also an indicator that Hardy was not writing an 

exact history of any particular location. Still, the 

likenesses between Dorchester and Wessex are so 

much that whole books have been written tracing 

the connections of the fictitious county to specific 

locations in the South-west England. [8] 

Nanabhai depicts Kathiawad in general and 

Gohilwad in particular with all its inherent 

idiosyncrasies of language, customs, occupation, 

beliefs, and lives of the folk of Gohilwad region in 

Saurashtra. Hardy sketches heath dwellers and 

their specific personality, occupation, topics of 

conversation, and opinions of life and people. He 

paints a vivid picture of rural life in the 19th 

century with a sense of crisis of the later Victorian 

period (as witnessed in Matthew Arnold's 'Dover 

Beach'), with all its joys and suffering. The major 

characters of both writers are often alienated 

from society and are rarely readmitted with their 

original personality. They underline the negative 

powers of fate over the mainly working-class 

people in their fiction. Both writers display 

elementary passion, deep instinct, and the human 

will struggling against fateful and ill-

comprehended laws, a victim also of 

unforeseeable change. Nanabhai presents in his 

fiction a fatalistic world full of superstition and 

injustice, a “rough-and-tumble politics”, character 

decadence and erosion of social manners at many 

levels. Thus, his characters are strugglers 

restoring themselves against the all-pervading 

gloom and political adhocism in Gujarat during 

the 'sixties and 'seventies. 

Hardy's novel The Mayor of Casterbridge is set in 

south-western England around Wessex. The area 

was invaded, settled, and named by the Saxons, 

who ruled it as a kingdom. It extended from the 

English Channel north to the Thames River and 

from Windsor Forest in the east to the Cornish 

coast in the west. While most novelists set their 

stories in real places, Hardy is distinctive for two 

reasons. First, although the author travelled 

widely, in the writing of his novels and stories, he 

never strayed beyond the boundaries of his native 

region. In his 1912 general preface to his final, 

changed version of his novels, Hardy explained, 

"there was quite enough human nature in Wessex 

for one man's literary purposes." He further 

explained, somewhat unnecessarily, that his 

characters "were meant to be typically and 

essentially those of any and every place . . . beings 

in whose hearts and minds that which is 

apparently local should be really universal." 

Secondly, Hardy, unlike other authors, rarely 

invented features to add to the real landscape of 

Wessex. He describes the towns and farms, the 
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roads and hotels, and the smallest details as they 

were. When Hardy describes a house, it is likely 

that readers in his time knew exactly which house 

he had borrowed for his tale. Occasionally, Hardy 

used real place names; in others, he gave fictitious 

names to real places. While Stonehenge and 

Southampton appear under their names, 

Casterbridge is, in reality, Hardy's home town of 

Dorchester. In his 1912 preface, Hardy points out 

that his general rule was to use the real names of 

the major towns and places that mark the general 

boundaries of Wessex and to use fictitious, 

disguised, or old names for most other places. 

Even Hardy's characters are based on real people 

more than fictional characters are. Most are 

composites of people he knew or knew of and his 

own adornments. In The Mayor and other later 

novels, he used real places--towns, roads, bodies 

of water, and even shops and hotels. He used the 

real names of some of these places and gave 

fictional names to others. He borrowed bits of 

characters and storylines from the folk-lore and 

ballads of Wessex. He lived a long-life in Wessex 

and had access to church records in his early work 

as an architect and church restorer gave him an 

intimate knowledge of local life. 

The sweeping topographical and historical de-

scription of Egdon Heath that opens The Return 

of the Native is considered one of the finest 

extended descriptions in all of English literature. 

It is comparative to that of Gohilwadi Kathiawad 

in Nanabhai's Manavi Dhara Dhulna. The impor-

tance of these setting details to the events of the 

novels cannot be overemphasized. The land's 

flatness and barrenness has made it useless for 

development. The robust roughness of Wessex or 

Kathiawad has yielded a peculiar belligerence or 

callousness to the characters of both writers. In 

The Return of the Native,  the residents of the 

heath are isolated and hold their own distinct 

culture, separate from the rest of the world. [9] 

Kathiawad (also spelt "Kathiawar" and 

"Kattywar") is a name given to a semi-arid 

peninsula on the west coast of India, on the Gulf of 

Khambhat and the Rann (Gulf) of Kutch. Formerly 

occupied by several princely states, all Kathiawar 

(60,723 sq km/23,445 sq mi) had been included 

in Mumbai state by 1956 but was transferred to 

Gujarat in 1960. The region gets its name from the 

prominence of the Kathi community widespread 

in the region. Nanabhai comes from Kathi 

community; therefore, he has an accurate 

knowledge of the region. Although the Kathis are 

supposed to have migrated to the area in the 16th 

century, they have played an important part in the 

documented history of the region. Most of the 

princely states of Kathiawad were brought under 

the British protectorate by 1820, but from 

Kathiawad Vira Wala of Jetpur made first treaty 

with the Britishers with Colonel Walker at Baroda 

on 26 October 1803. Kathis migrated from the 

Punjab to Kutchh and then to Saurashtra and 

made treaty with the Wala Rajputs of Sauarashtra 

and started matrimonial relations with the local 

Rajputs, probably Walas, So, the Kathi community 

is mixture of kathis from the Punjab and the local 

old Rajputs of Saurashtra. 

Counterfactually, the Kathis, after whom 

Kathiawad is named, have little to do with the 

early history of the peninsula. They did not really 

make inroads into Kathiawar until the 16th 

century. They initially settled at certain central 

areas, but in the course of time took their 

depredations further west and south in the region. 

They were in constant conflict with neighbouring 

rulers and often had to move settlements. Local 

history is over-abundant with references to Kathi 

outlaws, who when driven from their settlements, 

had turned into brigands. 

As a peninsula Kathiawad is surrounded on the 

north by the desert plains of Kutchh and in the 

south by the Arabian Sea. Historically, the area 

included Gohilwad, Jhalawad, and Halar. The 

present-day districts of Bhavnagar, Junagadh, 

Jamnagar, Amreli, Rajkot and Surendranagar 

frame the area of Kathiawad. Gohilwad is within 

the fringe of Bhavnagar District. 

Like Hardy, Nanabhai asserts that his native 

village is his true asset and that he has never been 

out of it in his fiction. He upholds that he has no 
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need to move out of his locale, as it is rich with 

many anecdotes of love, loyalty, valour, 

veraciousness, and villainy. His is the world of an 

objective onlooker. As he says, "I am used to keep 

my "I" out of my writings and that clears all my 

confusions."[10]     His characters are men and 

women of the Kathiawadi soil: farmers, farm-

labourers, khadi-wearing Gandhian reformists of 

the sixties, freedom movement participants, and 

above all, unsophisticated country people of 

Gohilwad area. His women, like Hardy’s Tess, are 

easy dupes in the hands of shrewd hoaxers and 

political hacks who think themselves controllers 

of this universe. Still, unlike Tess, they have not 

buckled under any circumstances. They are so 

strong-willed to pass remainders of their lives by 

marriage with molehills and hillocks in the 

wilderness. Nobody can budge their self-

confidence and their unintimidated trust in God’s 

will. They are “Studies in Character,” a phrase 

applied to Hardy’s characters. His women 

characters are so loved by his column-readers and 

even intellectuals that they cannot bear these 

women’s misfortunes. A Gujarati actor of Hindi 

films told Pratap Jadeja, a caricaturist of 

Nanabhai’s fiction in the Fulchhab (Rajkot’s 

Newspaper) that he usually wept with glycerin 

tears while performing his roles but on the 

premature death of Viju, the main female 

character of Khambhi he could not sleep well for 

many nights. [11] Viju’s character became an icon 

for many folk women in the surrounding areas of 

Gohilwad and because of the novel’s serialization, 

the Sunday editions were doubled in selling. The 

author holds that he has never campaigned or 

sought to trickery in creating his language. Since 

he has lived among them for and about whom he 

has written, it comes to him effortlessly as a 

natural native dialect of rural people. Besides, his 

own Kathi caste has bestowed on him their 

language and it is more than a “Golden Necklace” 

for him. [12]      

In The Mayor of Casterbridge Hardy has planted 

Henchard's feet firmly in the dust of Wessex and 

thus made him real, individual, and touchingly 

human. Nevertheless, he has also drawn 

Henchard's shadow so it extends beyond Wessex 

and the nineteenth century to distant places and 

times. He has made Henchard both small enough 

to be pitiable and large enough to be 

unforgettable. In that feat, Hardy created what 

Albert J. Guerard, in Thomas Hardy: the Novels and 

Stories, called "one of the greatest tragic heroes in 

all fiction."[13] 

*This Research Paper was read by Dr. Dilip Bhatt at the International 

Conference on the theme of Comparative Literature at the Post Graduate 

Department of English & Comparative Literary Studies, Rajkot on March 

29 to 31,  2010. 
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